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My installations investigate found spatial situations. 
Initiated by the architectural characteristics as well as 
historical and contextual background of a certain site 
they often focus on the exhibition format and specifics 
of an exhibition space but also tackle issues of public 
space. Photography is an important part of my practice. 
I compose both physical and photographic space as if 
through the camera, bearing in mind distinct vantage 
points. What’s important is that the focus of attention 
is not so much on what my work depicts but rather on 
how it relates to and is displayed in a specific space. 
Employing the spectator’s memory and perception I 
intend to grasp the whole space while altering it as the 
content and format of the work. 

My work is largely ephemeral in nature, therefor 
notions such as adaptation and re-interpretation are 
important to me. I am interested in the consequences of 
bringing a work strongly tied to a specific location into 
a new, entirely different context and structure, intending 
by this action to add an extension of interpretation 
and meaning. 

My work can be seen as an ongoing series of 
interventions into the structures that host them.

www.anuvahtra.com



Completion through removal, 2019
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Completion through removal, 2019

Spatial intervention, framed archival pigment 
print, 125 × 85 cm

Realised for the exhibition Gordon Matta-Clark: 
Anarchitect. Anu Vahtra: Completion through 
removal at Kumu Art Museum, Tallinn, Estonia 
21.02.–08.06.2019.

Spatial intervention into the display architecture 
of Wild Souls. Symbolism in the Art of the Baltic 
States, an exhibition preceding the Gordon 
Matta-Clark show in the great hall of the Kumu 
Art Museum. Vertical cuts in the temporary 
walls respond to Matta-Clark’s architectural 
interventions and reveal the inner space of the 
wall structure, whereas from one vantage point – 
marked on the floor with a blue X – all six columns 
of the great hall become visible. It serves both as 
a work of mine and the exhibition architecture for 
Gordon Matt-Clark’s work. The title of the work 
is borrowed from one of Gordon Matta-Clark’s 
anarchitecture cards, which says: a response to 
cosmetic design / completion through removal 
/ completion through collapse / completion in 
emptyness.



Untitled Monolith I, 2018



Untitled Monolith II, 2018



Untitled Monolith III, 2018



Untitled Monolith I–III, 2018

Framed archival pigment print, 85 x 120 cm

Commission for Wienerberger Contemporary 
Photography Collection, part of a work in progress

The photographs show three sculptures constructed 
of defective bricks in a monumental setting – the 
attention of the viewer is directed to the particular 
shape and texture of the material, enhanced by 
the oversized representation in relation to the 
distinct background.

After the invitation to contribute to the collection 
of Wienerberger AG, one of the biggest  brick 
manufacturers in Europe, I became interested 
in the scrap material of the production. In Aseri 
where the Estonian branch of the factory is 
located, leftovers have piled up forming a whole 
landscape of brick mountains. Instead of looking 
at the landscape from the distance I zoomed in 
and started looking at the refused brick as an 
abstract form which – having no practical value 
– would have potential to be highlighted as an 
unique piece of sculpture. 



On Display, 2018
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On Display, 2018



Installation, galvanised steel stud, wood, found 
objects, archival pigment print on aluminium, 
76 x 114 cm

Realised for the exhibition Four as One as Three 
hosted by Gallery Kendra Jayne Patrick at 
9 Herkimer Place, Brooklyn, New York, 16.09.–
04.11.2018.

Making use of leftover material from past 
exhibitions the installation continues exploring 
aspects of exhibition infrastructure. It claims two 
of the four skylights of 9 Herkimer Place, extending 
their structure downwards into the space. While 
being the only source of natural light, the skylights 
are also the most structured architectural elements 
of the venue. A photograph displayed as part of 
the installation shows an organised chaos of a 
working process and captures a moment at the end 
of the day when the disappearing light casts a blue 
radiance into the space.

On Display, 2018



Open House Closing. A Walk, 2017



Performance in public space, 15, 16, 17 November 
2017, realised for PERFORMA 17 Biennial

See documentation: www.vimeo.com/333417891

A performance-intervention in the form of a loosely 
scripted walking tour of SoHo’s cast-iron district in 
New York, emphasising its many vacant buildings, 
their histories, and the forces that now keep them 
empty. 

During the walk, the current phenomenon of “post-
gentrification” was highlighted with the help of the 
audience – each member of the group was bearing 
a flashlight, all together forming a collective 
spotlight to shine on empty structures on the way. 
In addition, a portable projector was used to cast 
archival images and video clips of the legacy of 
Gordon Matta-Clark and his contemporaries from 
the 1970s to draw links petween SoHo’s past 
and present.

Open House Closing. A Walk, 2017



Traces on the floor in front of you, 2017
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Untitled (Between display and displacement), 2017



Installation, drywall, calvanised steel stud, plaster, 
archival pigment print in aluminium frame, 100 x 70 
cm

The installation realised for the first chapter of 
“Interpreter’s Booth”, an exhibition with Martin 
Lukac, curated by Piotr Sikora, is based on the 
traces of temporary exhibition walls on the floor of 
Drdova Gallery in Prague. 

Revisiting the infrastructure of previous exhibitions 
in the gallery my goal was to respond to the 
overwhelming and ‘space-filling’ presence of 
Martin Lukac’s paintings. Merging together walls 
from three previous exhibitions I created a half-
finished half-functional display structure that 
influenced spatial behaviour of the viewer and 
both displayed and blocked the works of my fellow 
artist. 

In order to close the loop, a photograph of the 
installation made on location was displayed in the 
back space of the gallery.

Traces on the floor in front of you, 2017
Untitled (Between display and displacement), 2017



Traces on the floor in front of you, Chapter II, 2018
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Traces on the floor in front of you, Chapter II, 2018



Untitled (Between display and displacement), Chapter II, 2018



Installation, drywall, calvanised steel stud, plaster, 
archival pigment print in aluminium frame, 100 x 70 
cm

The installation adapted for the second chapter 
of “Interpreter’s Booth”, an exhibition with Martin 
Lukac, curated by Piotr Sikora, at Chimera-Project 
Gallery, Budapest.

Traces on the floor in front of you, Chapter II, 2018
Untitled (Between display and displacement), Chapter II, 2018



Untitled (A proposal), 2017 Untitled (Shadows of Others), 2016

Part of an ongoing series of photographic interventions 
in different exhibition venues. Archival pigment print, 
84.1 x 118.9 cm and 59.4 x 84.1 cm
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A fact in space. After exhibitions, 2016



Site-specific installation at Hobusepea gallery 
and Draakon gallery in Tallinn, Estonia, 09.–
25.06.2016

The installation, taking place simulatneously in two 
different exhibition venues in Tallinn, intervenes 
directly with the exhibition environment and 
infrastructure. 

Situated around the corner from eachother, both  
venues are run by the same institution – Estonian 
Artists’ Association – yet their programme is 
hardly ever creating a dialogue between the two 
spaces. The venues are also known as challenging 
for artists because of their distinct spatial 
characteristics. 

By swapping two most dominant elements of 
the respective spaces – the railing securing the 
entrance to the basement floor from Hobusepea 
gallery was exhibited as an object hanging from 
the ceiling in Draakon gallery; the entrance to 
the basement in Hobusepea gallery was closed 
with a white plaster board copying formations of 
numerous traces in the ceiling of Draakon gallery 
left by previous exhibitions – I turned the structure, 
normally not meant to be noticed, into the artwork 
intself and presented a proposal for a dialogue.

A fact in space. After exhibitions, 2016
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An exhibition as post factum operation, 2016



Intervention at the Rietveld Pavilion in Amsterdam, 
in collaboration with Nico Anklam, 14.06.2016

1. An exhibition as post factum operation

2. Anu Vahtra’s artistic practice often relates to the spatial 
context or architectual setting that she exhibits in.

3. Through subtle changes within the given structures 
she reveals otherwise overlooked apsects of a building or 
yields functionalities of spaces in such a manner that they 
eventually underline their initial purposes.

4. The Rietveld Pavilion’s paramount dichotomies of 
inside and outside or transparancy and veiling are reflected 
most prominently in the twelve lightproof curtains with 
their distinct green colour on the outside. Curtains pertain 
mulitiple functions. In domesitc settings they often act 
as decorative elements on the inside while they prevent 
the exterior gaze from the street. The curtain in theater 
simultaneously draws attention and yet prevents visibility as 
well as structures time and rhythm between different acts of 
a play.

5. For her intervention “An exhibiton as a post factum 
operation” at the Rietveld Pavilion Vahtra flipped one 
curtain element, marking a corner of the archtectual inside 
as usually seen from the outside. All neon lights are off bar 

one, which emphasizes this corner as a space in space and 
suddenly gives the grey metal beam a colourful backdrop.

6. On the opposite side the glass wall is completely covered 
with the pavilion’s curtains. Animated by four electric fans, 
the curtains become the main performers. Depending on the 
exterior light various scales of green and grey blend. The 
pavilion’s structure only offers one grey wooden wall that 
mimics the classic modernist white cube setting including 
shadow gap.

7. On both ends of the wall storage spaces for the curtains 
are integrated to make them dissapear when needed. Vahtra 
filled one of them with all remaining curtains, while the 
other side promises through a strip of light between floor 
tiles and shadow gap that the storage itself is an object 
of interest. Bricks, dust, screws and the back wall of the 
structure come into focus.

8. On the main wall one finds a plain black and white 
photocopy. It shows the founding manifesto of the Polish 
avantgarde Galerii Foksal from 1966. On it reads a sentence 
about the notion of place, that is crucial to understand 
much of Anu Vahtra’s work: “It may even be empty but, its 
emptiness must be conspicuously present.”

9. Nico Anklam, 2016

An exhibition as a post factum operation, 2016



A room made of blank pages, 2016
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A room made of blank pages, 2016



A room made of blank pages, 2016



Installation, framed archival pigment prints, 105 
x 70 cm and 70 x 105 cm, offset print, 87 x 62 cm, 
glass, cellular concrete, paper, wood

Realised for the exhibition of the same title at 
Kjubh Kunstverein in Cologne, Germany, 09.04.–
08.05.2016, invited by Doris Frohnapfel.

The exhibition takes as its starting point my 
artist’s book Untitled (Lugemik, 2015). The book 
documents ten of my projects which by combining 
photography and large-scale spatial installation 
deal with space and its characteristics, and the 
overlapping area between the second and the third 
dimension. For the exhibition at Kjubh Kunstverein 
I presented a new spatial narrative focusing on the 
idea of a blank page with an attempt to translate 
the book back into a three-dimensional space. The 
title of the exhibition refres to the empty space 
intentionally included in the book.

A room made of blank pages, 2016



Forms of adaptation. This space intentionally left blank, 2016
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Forms of adaptation. This space intentionally left blank, 2016



Forms of adaptation. This space intentionally left blank, 2016

Installation, framed archival pigment prints, 105 
x 70 cm and 70 x 105 cm, offset print, 87 x 62 cm, 
mixed media 70 x 105 cm, glass, cellular concrete, 
paper, self adhesive vinyl, wood

Realised for the exhibition of the same title at 
Chimera-Project Gallery, Budapest, Hungary, 
08.09.–14.10.2016.

The exhibition serves as a continuation of A room 
made of blank pages, the installation and solo 
show at Kjubh Kunstverein in Cologne, Germany. 
For the exhibition at Chimera-Project Gallery, I 
presented a modified proposal for an extended 
spatial narrative adapting elements from the 
previous set-up into a new structure. Working 
directly with the characteristics of the given space, 
in addition I incorporated a new piece created 
on location which instead of trying to ignore the 
strong presence of multiple floor materials in the 
space, embraces it as part of the installation.



17.9°, 2012 and 2014



17.9°, 2012 and 2014 



17.9°, 2012 and 2014 



Site-specific installation at the Contemporary 
Art Museum of Estonia (EKKM), framed archival 
pigment print, 70 x 105 cm, fluorescent lights

Initially realised for the III Artishok Biennale (cur-
ated by Liisa Kaljula, 2012) and rebuilt for the 
exhibition Feeling Queezy?! (curated by Rebeka 
Põldsam, 2014). 

The installation employs the most peculiar space 
of the museum, which is situated in the former 
loading ramp that has a 17.9-degree angle with 
the ground, therefore holding a strong physical 
presence by default. The normally dark space is lit 
by 30 fluorescent lights, in the middle of it there is 
a framed photograph – an abstract interpretation 
of the space – hanging from the ceiling with its 
back to the entrance of the space, attracting 
the viewer to enter and walk downwards into 
the tilted space in order to see the photograph.
However, the work manifests itself when the viewer 
is confronted with his/her own perception of the 
space – the significance lies not in learning what’s 
depicted on the image that hangs in the middle of 
the room, but in realising that the frame is hanging 
(seemingly) at an angle. 

17.9°, 2012 and 2014 



17.9°, 2016 
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17.9°, 2016 



Site-specific installation at the Contemporary Art 
Museum of Estonia (EKKM) reconstructed for Art 
Brussels 2016 non-profit section, framed archival 
pigment print, 70 x 105 cm, fluorescent lights

By bringing a section of the previously described 
space as a 1:1 scale model into the art fair context 
we allow ourselves and the audience to explore 
the potentialities for further interpretation of a site-
specific artwork and to introduce EKKM through 
the representation of its spatial characteristics. 
 
The installation is accompanied by an essay written 
by architecture historian and critic Ingrid Ruudi in 
a publication designed by Indrek Sirkel, published 
on the occasion of Art Brussels 2016 by EKKM and 
Lugemik.

17.9°, 2016 



On the Fence. Memories of a Dead End, 2015
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On the Fence. Memories of a Dead End, 2015



Video loop, site-specific projection in public space 
of Nowy Port district in Gdansk, Poland

See excerpt: www.vimeo.com/244566467

Realised for Smugglers. Narracje Festival #7, 
20.–21.11.2015, curated by Anna Smolak.

“Anu Vahtra walks along a fence in Nowy Port. 
Through the cracks and gaps she tries to look at 
the fragmented landscape on the other side. The 
video On the Fence. Memories of a Dead End 
consists of both static and mobile looped images 
of fences and walls, which the artist piles up in 
layers, multiplying, fragmenting and deforming 
them. The result is a video collage, which refers 
to the incompleteness of perception and memory 
of places but is also an attempt to fill with new 
content empty spaces deprived of their function. 
The images projected in the cul-de-sac in Solec 
Street are both a quotation from the surrounding 
urban landscape and a symbolic shifting of 
meanings within the found situation, a sui generis 
reality ‘bulge’. At the same time, the work is an 
attempt to capture the panorama of an urban 
landscape on the flat surface of the screen. The 
artist has cast the spectator in the role of a flâneur, 
who, ‘since the meaning of what he sees cannot be 
made explicit, […] can let his imagination roam.’  
(Z. Bauman)”

– Anna Smolak

On the Fence. Memories of a Dead End, 2015



Illusion, distorted perspective, lack of balance, another dimension I, 2014
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Illusion, distorted perspective, lack of balance, another dimension II, 2014



Illusion, distorted perspective, lack of balance, another dimension II, 2014



Illusion, distorted perspective, lack of balance, another dimension II, 2014



Illusion, distorted perspective, lack of balance, another dimension III, 2014



Illusion, distorted perspective, lack of balance, another dimension III, 2014



Illusion, distorted perspective, lack of balance, another dimension I–III, 2014

Site-specific installation, welded rectangualr steel 
pipe, cut in the wall, stripped postcards, 10.5 x 14.8 cm, 
series of 9

Realised for the exhibition Archeological festival 
– a 2nd hand history and improbable obsessions 
(curated by Maria Arusoo, 2014) in Tartu Art 
Museum, the three-part installation has its 
beginning in a postcard found in the Tartu Art 
Museum bookshop. It depicts the Leaning House 
during its renovation in 1982. 

The first part of the installation reconstructs the 
support structure for the building, the second 
part interacts with the museum space physically, 
and the third part analyses the building through 
different layers removed from postcards depicting 
the building. The work refers back to the history 
of the building and sets it into a dialogue with 
our time and social position today. The title is 
borrowed from a conversation Polish artist Monika 
Sosnowska had with architect Christian Kerez and 
curator Michal Wolinski.



Illusion, distorted perspective, lack of balance, another dimension I–III, 2015 



Illusion, distorted perspective, lack of balance, another dimension I–III, 2015 



Illusion, distorted perspective, lack of balance, another dimension I–III, 2015 



Illusion, distorted perspective, lack of balance, another dimension I–III, 2015 



Site-specific installation in Tartu Art Museum 
adapted for Köler Prize 2015. Exhibition of 
Nominees at The Contemporary Art Museum of 
Estonia (EKKM), 24.04.–14.06.2015.

Realised for the exhibition Archeological festival 
– a 2nd hand history and improbable obsessions 
(curated by Maria Arusoo, 2014) in Tartu Art 
Museum, the three-part installation was adapted 
for Köler Prize 2015. Exhibition of Nominees in 
2015, showing all its elements together in one 
space at EKKM. Having removed the installation 
from the initial context I decided to show its 
elements as objects disconnected from the 
exhibition space as much as possible: the support 
beams were hanging from the ceiling; the cut in 
the wall was shown as a life-size documentation 
photograph wallpapered on a separate wall 
module; the framed postcards were displayed as if 
in a showcase.

Illusion, distorted perspective, lack of balance, another dimension I–III, 2015 



The walls stand, speechless and cold, 2015
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The walls stand, speechless and cold, 2015



Site-specific installation, realised for Köler Prize 
2015. Exhibition of Nominees at The Contemporary 
Art Museum of Estonia (EKKM), 24.04.–14.06.2015.

This site-specific installation draws from the 
dynamic nature of the exhibition space and the 
discussion around the future of the public space 
in the area where EKKM is situated. The corridor-
like space is coincidental in essence. The wall 
on the right as well as the entrance – only to be 
reached by a ladder – was built in 2013 when the 
reconstruction of the loading ramp connecting 
EKKM and the Cultural Cauldron started; the wall 
on the left is the result of the sudden removal of 
the loading ramp in 2014.

The installation starts with a construction of 
stairs made out of scaffolding elements. After 
climbing the stairs, the viewer enters the corridor 
which is extended by its own image. On the back 
wall of the extended space hangs a carefully 
framed photograph depicting the “new facade” 
of the museum, thereby leading the viewer back 
outside to take look at the spot where the loading 
ramp used to ascend from, now closed up with a 
rectangle of white bricks.

The walls stand, speechless and cold, 2015



Resemblance and representation. Procedures of repetition I, 2015



Resemblance and representation. Procedures of repetition II, 2015



Resemblance and representation. Procedures of repetition III, 2015



Resemblance and representation. Procedures of repetition I–III, 2015



Installation, video loop, fabric, 8 fluorescent lights, 
plastic netting, poster print 118.9 x 84.1 cm

Realised for the exhibition MEEL, FARKAS, 
VAHTRA_idealist function (curated by Maria 
Arusoo, 2015) at the Contemporary Art Center in 
Vilnius. 

The three-part installation is centered around the 
moiré effect which I saw as an important element 
in the series of silk-screen prints Transformations 
of Life (1972) by the legendary Estonian artist 
Raul Meel. The pattern usually seen as an error is 
represented using different media – video, object, 
and combining object and photography – and by 
its repetition becomes a physical experience in the 
exhibition space.

Resemblance and representation. Procedures of repetition I–III, 2015



The Grid. A Window, 2014
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The Grid. A Window, 2014

Site-specific installation, 4 slide projections

Realised for the exhibition Grain, Wood, Flax, Turf 
(curated by Glenn Geerinck, 2014) in the artist-run 
space Voorkamer in Lier, Belgium.

The installation draws from the historical site of the 
exhibition space, the strong architectural presence 
of the attick, the slide archive of the venue, and 
is inspired by the random shapes of light created 
by the sun shining through the cracks and holes 
of an old building. Four slide projections, one of 
which consisting of 80 slides, create a row of new 
structures on top of the massive structure of the 
attick. Systematically combined lines are mixed 
with a number of slides from the documentation 
archive, depicting in one way or another a window.



Untitled (Shadows of Others), 2013 / 2016



Untitled (Shadows of Others), 2013 / 2016



Archival pigment print, 59.4 x 84.1 cm and 84.1 x 
118.9 cm

Drawing from the concept of the exhibition the 
series was realised for (Romeo and Julia, curated 
by Anneli Porri, 2013), the series is dealing with 
the notion of contemporary readymade. By using 
a selection of objects from the artworks by my 
fellow artists as props I created a series of black 
and white photographs where fragments of the 
3-dimensional objects are combined with their 
2-dimensional shadows. 

The series was intentionally exhibited only in the  
publication accompanying the exhibition as 
an abstract introduction to the show. Later it 
was published as part of New Material, a new 
magazine / art project exploring themes linked to 
concepts like new materialism and the return of 
material. In 2016 the series was produced and has 
been exhibited as large format photographs.

Untitled (Shadows of Others), 2013 / 2016



Dear Laura and Pascale, 2014

Pen on Xerox print, 40 x 30 cm. A letter to Margit Säde, curator of If It’s Half Broke, Part Fix It, from 2010 adapted for 
Laura Kuusk and Pascale Riou, curators of Side Effects II, explaining why I can’t participate in the exhibition.


